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PROGRAM NOTES

An American Elegy 1s Jbove all, an expression of hope. It was composed in memory
me ’ :

f chse who lost their lives at Columbine High School on April 20, 1999, and to

0

honor the survivors. It is offered as a tribute to their great strength ‘and courage in the
face of a terrible tragedy. I hope the work can also serve as one reminder of how fragile
and precious life is and how intimately connected we all are as human beings.

I was moved and honored by this commission invitation, and deeply inspired by
the circumstances surrounding it. Rarely has a work revealed itself to me with such
powerful speed and clarity. The first eight bars of the main melody came to me fully
formed in a dream. Virtually every element of the work was discovered within the
span of about two weeks. The remainder of my time was spent refining, developing,
and orchestrating.

The work begins at the bottom of the ensemble’s register, and ascends gradually to a
heartfelt cry of hope. The main theme that follows, stated by the horns, reveals a more
lyrical, serene side of the piece. A second theme, based on a simple repeated harmonic
pattern, suggests yet another, more poignant mood. These three moods — hope,
serenity, and sadness — become intertwined throughout the work, defining its complex
expressive character, A four-part canon builds to a climactic quotation of the
Columbine Alma Mater. The music recedes, and an offstage trumpeter is heard, sug-
gesting a celestial voice — 2 heavenly message. The full ensemble returns with a final,

exalted statement of the main theme.
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Explanatory remarks and thematic analysis

"AQUARIUM" - Johan de Meij (opus5)
Com%issioned by the Dutch Composers IJundBmd SAMO Nederland.

The Suite "Aquarium'’ is Johan de Meij's third composition for symphonic
band after hig succesful Symphony nr. { "The Lord of the Rings' and the
symphonic poem "Loch Ness", and features six tropical fishes, each of them
represented by a motif, and surfacing as such in several guises. :
The composition consists of three movements of which the second and third
merge uninterruptedly into each other. ' _

D) Allegretto grazioso (Neon Tetra, Electric Eel and Angelfish)
: ) Andante / Adagio (Sea Horse and Zebrafish)

IID) Finale: Allegro giocoso (Guppy & Co.)

The Neon tetra motif functions as a kind of 'Leitmotiv' and descibes the
beauti coloured frisky fish: (ex.1). A number of variants have been
derived-from this theme (ex.2) and will also appear in the other movements.

The Electric Eel-in fact is not represented by a motif, but by a rhytm based on

the restless electric pulses made audible in some aquaria: (ex.3).

The(Angel fish_is represented by elegant cluster chords: (ex.4). :

In t movement the gea gorse emerges out of the water vegetation
(ex.5) and starts a dialogue with the Zebrafisi, which is represented by one
melodic phrase in unison, getting more and more threatenin by added
parallel fifths and octaves.: (ex.6). Simultaneously with the Sea Horse motif
the Neon Tetra theme emerges, this time in 3/4 time and in Eb minor: (ex.7)
The third movement starts with only two_instruments (trumpet and
xylophone), but as it is often the case with Guppies their-number rapidly
Increases. Piccolo and Alto Saxophone introduce the Guppy theme (ex.8)
followed by several instrumental combinations. Every-theme from the first -
movement 'swims by’ once more, after which the principal motif leads us to a
brilliant ending. |

Duration: approx. 8'30"
| rade: 3 (***)
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Neon Tetra
( Paracheirodon innesi )

Zebra Fish

( Pterois volitans )

s ’
%,&"{ Sea Horse
S (Hippocampus )

Guppy

( Lebistes reticulatus )




OCTOBER

A NOTE ON THE COMMISSION

October was commissioned by the Nebraska Wind Consortium, Brian Anderson,
Consortium Chairman, whose members include:

Bellevue East High School, Bellevue, David Young, director; Bellevue West
High School, Bellevue, Byron Braasch, director; Blair High School, Blair, Andy Sorensen,
director; Burke High School, Omaha, Murl Mickey, director; Chadron State (_Iollege, Chadron,
William Winkle, director; Creighton Prep High School, Omaha, Doug Johnson, dlrgctor; Dana College,
Blair, William Hall, director; Doane College, Crete, Jay Gilbert, director; East High School, Lincoln,
Jeff Lean, director; Elkhorn High School, Elkhorn, Douglas Hauserman, director; Fremont High Schoo)
Fremont, Brian Anderson, director; Grand Island High School, Gretna, Rob Lubbers, director; HaStings’
High School, Hastings, Dale Duensing, director; Lincoln High School, Lincoln, Terry Rush, director;
Midland Lutheran College, Fremont, Steve Steager, director; Millard North High School School,
Omaha, Jim Johnson, director; Millard South High School, Omaha, Rex Barker, director; Norris High
School, Firth, Lance Nielsen, director; Northeast High School, Omaha, William Lovgren, director;
Papillon-La Vista High School, Plattsmouth, Barb Mock, director; Southeast High School, Lincoln,
R.J. Metteer, director; Southwest Texas State University, James Hudson, director; University of
Nebraska-Kearney, Kearney, Gary Davis, director; Waverly High School, Waverly,
Kathy Dalby, director; Westside High School, Omaha, Roger Groth, director.

PROGRAM NOTES FOR OCTOBER

October is my favorite month. Something about the crisp autumn air and the subtle change in light

always make me a little sentimental, and as I started to sketch I felt that same quiet beauty in the

writing. The simple, pastoral melodies and subsequent harmonies are inspired by the great English
Romantics (Vaughn Williams, Elgar) as I felt that this style was also perfectly suited to capture the
natural and pastoral soul of the season. I'm quite happy with the end result, especially because I feel

there just isn't enough lush, beautiful music written for winds. October was premiered on May 14th,

2000, and is dedicated to Brian Anderson, the man who brought it all together.

ABOUT THE COMPOSER
An accomplished composer, conductor and clinician, Eric Whitacre is one of the bright stars in
contemporary concert music. Regularly commissioned and published, Whitacre has received
composition awards from ASCAP, the Barlow International Composition Competition, the American
Choral Directors Association, the American Composers Forum, and this spring was honored with his
first Grammy nomination (contemporary classical crossover).

Born in 1970, Whitacre has already achieved substantial critical and popular acclaim. Godzilla Eats
Las Vegas, a wild theatrical piece for wind symphony, has taken the classical world by storm and was
most recently performed by the United States Marine Band (The President's Own) on the steps of the
Capitol. Ghost Train, his first instrumental work written at the age of 23, is a genuine phenomenon; it
has received thousands of performances in over 50 countries and has been featured on over 20 different
recordings. Eric resides in Los Angeles where he serves as composer-in-residence for the 160 voice Pacific
Chorale and works as a full time composer. In 1997 he received his M.M. in composition from the

Juilliard School of Music, where he studied composition with John Corigliano.

AND FINALLY...
Please visit Eric and Carpe Ranam Productions at:
www.ericwhitacre.com
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Composed for Ray E. Cramer
i Program Notes

7 »
“It is not sufficient that I succeed - all others must fail.
Temiijin Genghis (Chinggis) Khan

: « e nghis Khan, which is followed

This is a programmatic work depicting Genghis Khan and his army on the move. The opening theme, Warlorg ) rer;zszrsl;t:sd ?}fr ogughout L St reating

by the “Horseback” theme (comprised of A and B sections) starting in measure 22. These_3 m}ls1cal representa IOES' i tian o e i dpivam by

musical “campaign” complete with a serene village scene (measures 79-89) just before its decimation. Most of the work is 1211 SRS et
thythms and driving percussion which continuously propel the music urgently forward. Extreme dynamic contrasts throughou > 11)1 - .
turbulence. Genghis Khan and his army ended the lives of thousands of people and his “Warlord” theme, with great force, ends this work.

Genghis Khan (1165-1227)

Genghis Khan (more properly known as Chinggis Khan) was one of history .
With his highly disciplined and effective army, Khan conquered more territory than any other co -
death. It became the largest contiguous empire in history. Though many of his campaigns were in conquest of territory and riches, j

matter of retaliation.
His non-military feats included the introduction of a writing system which is still used in Inner Mongolia today (Uighur script), an empire and society which

stressed religious tolerance and the Mongol nation which would not exist today if not for his campaigns.

Notes to the Conductor

In places, the percussion - gong, bass drum & taiko drum (the opening i i T
Y gong, (the ¢ & In particular), are to be played Jou 4 if'you were in a i i
of Gengh1§ Khan. The bundle Sthk'S part used .throughout the piece is meant to sound different in each section it is heard The timep?(:a‘ccileaﬁlgtzoi)lifxigg lt;l fnealll'i[(r a(ril(':e
: . ed in

to sound better and a lower and tighter adjustment wil] sound b i
. etter in the loud o i . ——
and that will probably be best .. but again, I will leave the final decision to you. " A sections. The ending section is marked normal snare With normal sticks

Adjustments will always be hecessary depending on the size of the band and the number of

The percussion plays an integral part throughout KHAN, but only du
that, the percys

Percussion players ang instruments at your disposal.

¢an indeed be nearly as loud g they can play, O¢h ring the “Warlorg” theme should it pe ;
piay. Other than sion should 5 bombastic. In t




